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Two Weeks With a Camera in Maine.

Willlam Shewell Ellis.

N1 great advantage of camera sport is the desire which it awakens
in every heart to seck the fields, the mountains and sea. If this
alone were all it had bestowed upon humanity, photography
would not have lived in vain.

How many instances before the camera interested us have we
looked with longing eyes on scenes ol peaceful pasture, or
gorgeous sunsct, vainly wishing for an art we had not to make a
lasting impression of what we saw and felt.

It would be difficult to find a more charming field for camera
work than wandering over the mountains and along the rocky

coast of Maine. Many delightful resorts are found on Mt. Desert, between

Rockland and Bar Harbor. For the devotee of vachting the sailing is superb,

and ardent mountain climbers may follow trails up steep ascents to heights

above the clouds, where only an occasional fir tree and low blue-berry
bushes grow.

The primitive method of marking these trails is still in use—an old idea
derived from the Scotch Highlands of placing small stones in a pile, about two
hundred yards apart, and called ‘*Cairns.””’

Charming paths lead you away to running brooks, where the camera finds
ample material for views of sunlit forests, and half way up a towering moun-
tain, nature placed a placid lake with two round hills rising like bubbles out of
the water.

Little steamers ply frequently from the mainland to neighboring islands,
cach one possessing some interesting picture for the camera. The beating surf
in all its grandeur may best be seen from the Isle of Cranberry, where an old
farm house gives shelter to many a ship-wrecked sailor, and good fare to those
who ask.

Somes Sound abounds with pretty pictures; near the entrance a dangerous
rock supports Bear [sland light house, and also a cone-shape bell tower used in
fogey weather,  Very often the stately ships of the White Squadron anchor in
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these waters. Close to the shore schooners are loading granite from the quarries,
and at the upper end a quaint little village is admired for its old architecture.

The unsually clear atmosphere makes this locality photographers’ paradise.
At night the stars come over the mountains like torches, and exquisite
moonlight on rocks and sea give fine effects.

At Bar Harbor a few Indians of the original tribe are seen. Their tents
and characteristic faces make good pictures, which is not objected to if you
buy their ware, generally sweet grass baskets and other novelties.

Rustic little bungalos are built on wild islands, where the artist may indulge
his fancy to his heart’s content; and when fogs occassionally shut out the
landscape you watch for the faint outline of a ship emerging from the cloudy
vapor, and with your camera ever ready you may some day possess a prize picture.

And many more are the delightful scenes that will amply repay a two-weeks

vacation with a camera in Maine.
o

Permanent Pigments
Henry Wenzel, Jr.

ERMANENT pigments are an essential to the gum worker. So far as
the writer knows no satisfactory list of permanent pigments for the
use of the gum worker exists.

It has been said that the permanency of some pigments is en-
hanced if gum arabic be used as a vehicle in which to incorporate
the colors. If the addition of potassium bichromate, in the produc-
tion of gum prints, and the elimination of the bichromate by the
use of sodium bi-sulphite neither adds nor detracts from the per-
manency of the pigments employed, it ought not to be a difficult
task to designate which are and which are not absolute perma-

nent colors, or the many which are premanent under the ordinary conditions of
light and atmosphere to which household pictures are subjected. Having
frequently combined chrome yellow and Prussian blue to produce gum prints
in a variety of greens, against both universal practice and advice, and after the
lapse ot two years not having to regret my temerity, I am at a loss to account
for the stability of the color otherwise, than upon the presumption that the
incorporation of the pigments in gum arabic, etc., permitted the combination
of the two pigments without noticeable oxidation taking place in the period of
time above mentioned.

While not advising the use of either a combination of chrome yellow and
Prussian blue, or the use of vermilion, or of the fugitive pigments by gum
workers, I would have the gum worker investigate for himself the matter of
the permanency of the pigments he uses, and I freely predict that from a list of
a few permanent pigments his list will grow to one of some length and include
very near all save the notoriously fugitive colors.

Bear in mind that unless you intend to place your prints in a show case out
of doors exposed to the atmosphere and the direct rays of the sun, many pig-
ments that would fade more or less under such conditions, may enter the per-
manent class. The list of pigments, absolutely permanent under any and all
conditions, is so small, that one must widen his definition of permanency if he
would lengthen the list.






