




















































r38 T H E. C.& JUI E R./I

fifteen minutes, depending on the light and the density of the negative. When
you once get the exposure right you will find that the picture of the medal will
have a soft silvery effect that is quite natural.

This same method will apply to similar articles, such as badges, emblems,
etc. Often it is desired to print such upon menus, programs or catalogues, and
if there are to be a limited number of them it will pay to make another negative
from which you can make contact prints instead of making prints in the
camera, which is much slower. If there is to be a large number, such as for
a program or catalogue, it will be cheaper to make a single print, as described,
and have a half-tone cut made from it, which can be used bv any printer.

.*

''Tank Deuelopment. , ..
rrEN a great many negatives are required to be developed. and time

is money, or something as profitable to the photographer, or when
he has a great roll of films and does not know how to develop
them in a shallow pan, or is afraid to cut them off one by one, let
him look to tank development. rt is slow but effectual, and he
may consign his plates or rolls of film to its tender mercy. and
without a care for the result go back to his easy chair and read the
last number of that photographic magazine par excellence, TnB
CerrEne., and store his noddle with valuable information.

First the tank. Any clean vessel with grooves for the plate, if
,plates are used. The films may be fastened in sinuous folds from one side to
the other and pinned at the ends. G. Gennert makes tall grooved boxes for
fixing. These would be just the thing. The plates
ought not to rest on the bottom of the box, but
should be raised up a little to allow any sediments
to settle.

The developer must necessarily be a clear one,
which cannot produce stain or discoloration of
the fi lm.

We have not tried any other method than the
following, but as it has worked satisfactorily what's
the use of trying something new. The developer
is necessarily rather weak. Developer :

Water .
S o d i u m s u i p h i t e ( g o n . r l " i l  .  . . ' . .  5 o u n c e s
Glycerin . r2o grains
Metol 6o grains
Hydroquinone_. 6o grains
Su lphur i cAc id .  founce

Mix Sodium Sulphite (granular) with the 'uvater. Add the Sulphuric Acid
then the Glycerin, Metol and Hydroquinone. Finally add four ounces Car-
bonate of Potassium (granular). The action goes on slowly, sometimes an
hour or two is necessary; frequently we have left a plate in the developer over
night, neither stained nor over-developed
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Tuso LAeeks U)ith a Co.mera in JVIaine.
W i l l l a r n  . f h e w e l l  E l l i s .

\ i  r . l  .great acl\ ,antage of calnera .sport is the desire rvhich i t  ar,r 'aketrs

i r r  e \ re rv  hear t  to  seck  t l re  f ie lc ls ,  the  n lo t l t r ta ius  a t tc l  sea .  I f  th is

alone \ \ 'ere zr l l  i t  hacl  bestou"ecl  upon htruratr i t r ' ,  photography

r, l 'otr ld nclt  har,e l i r-ed in r. i l i rr .

Florv nirurv instanccs bettore the caluera interestecl t ls l ta.\ 'e we

iookec l  rv i th  long i r rg  e ) 'es  on  scenes o f  peacef t r l  pas t t t re ,  o r

gor.geor ls  sr lnset ,  r ' l r i r r lv  r , r ' ish iug for  arr  ar t  rve had not  to t r take a

lzrst i l rg i r t tpressiorr  of  u 'hat  we saw zurr l  fe l t .

I  t  lvoulcl be dif lrcr-r l t  to f irrcl  a lnorc' chanrring f ielc1 f or cal l le ra

rvork tharr lvzrtrclerirrg over the nrotlntaitrs attct along the rclcky

coast <.,f  } Iaine. \ Iany del ightful resorts are fourrcl orr XIt.  I)esert,  between

Rocli land ancl Bar Harbor. For the devotee of yachting ttre sai l ing is superb,

anrl ardent mouutain cl irnbers may foi lorv trai ls up steep ascents to heights

lulrove the clorrds, u'here onl1' au occasional f i r  tree ancl lor.v blue-bcrry
lrrrshes gron'.

The prinri t ive nrethorl of ruirr l i ing these trai ls is st i l l  in nse--atr olcl  iclea

derivccl frorrr the Scotch Highlands of placing srnal l  stones in a pi le, about two

hr r r rd re< l  1 'a r< ls  apar t ,  and ca l led  "Ca inrs . "
Charnrirrg paths leacl ),()11 a\\ 'ay to 1rn6i1g lrrool is, rv|ere the camera f i1ds

arrrple mattr ial  for viervs of srrnl i t  forests, arrcl half  rval '  rr l l  a toweriug nrr)un-

tait t .  nattrre placed a placicl lake rvith t lvo r<trrrrr l  hi l ls r ising l ike lrrrbbles clut <>f

the 'n -a te r .

Lit t le stearners p11' frcquently '  frorn the nrairr land to neighboriug islands,

each orre possessing sorne inte:rest ing pictrrrr:  for the curlnera. The beating srrrf

in al l  i ts granclenr urav best i le sererr fronr the Isle o[ l ' ranberry, rthere an old

fartrr hotrse givcs shelter to ruarr l 'a ship-rvrecked sai lor, and good fare to those

l 'ho ask.

Sonres Sound a].tounds t i th Pretty pictrrres; l lear the entrzrnce a dangerorts

rocl i  supports Bear Islancl l ight honse, lrrd also a cone-shape lrel l  tower t tsecl in

fogu_r'  n'crrther. \ 'ery often the statel_r 'ships oi the White Sqrraciron auciror i t t
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these waters. Close to the shore schooners are loading granite from the quarries,
and at the upper end a quaint little village is admired for its o1d architecture.

The unsually clear atmosphere makes this locality photographers' paradise.
At night the stars come over the mountains like torches, and exquisite
moonlight on rocks and sea give fine effects.

At Bar Harbor a few Indians of the original 
'tribe are seen. Their tents

and characteristic faces make good pictures, which is not objected to if you

buy their ware, generally sweet grass baskets and other novelties.
Rustic little bungalos are built on wild islands, where the artist may indulge

his fancy to his heart's content; and when fogs occassionally shut out the
landscape you watch for the faint outline of a ship emerging from the cloudy
vapor, and with your camera ever ready you may some day possess a prize picture.

And m.any more are the delightful scenes that will amply repay a two-weeks
vacation with a camera in Maine 
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Permanent Pigments
Eenry t l)enzel, Jr.

ERMANENT pigments are an essential to the gum worker. So far as

the writer knows no satisfactory list of permanent pigments for the

use of the gum worker exists.
It has been said that the permanency of some pigments is en-

hanced if gum arabic be used as a vehicle in which to incorporate

the colors: If the addition of potassium bichromate, in the produc-

tion of gum prints, and the elimination of the bichromate by the

use of sodium bi-sulphite neither adds nor detracts from the per-

nanency of the pigments employed, it ought not to be a difficult

task to designate which are and which are not absolute perma-

nent colors, or the many which are premanent under the ordinary conditions of

light and atmosphere to which household pictures are subjected. Having

frequently combined chrome yellow and Prussian blue to produce gum prints

in a variety of greens, against both universal practice and ad.vice, and after the

lapse of two years not having to regret my temerity, I am at a loss to account

for the stability of the color otherwise, than upon the presumption that the

incorporation of the pigments in gum arabic, etc., permitted the combinatiorr

of the two pigments without noticeable oxidation taking place in the period of

time above mentioned.
While not advising the use of either a combination of chrome yellow and

Prussian blue, or the use of vermilion, or of the fugitive pigments by gum

workers, I would have the gum worker investigate for himself the matter of

the permanency of the pigments he uses, and I freely predict that from a list of

a few permanent pigments his list will grow to one of some length and include

very near all save the notoriously fugitive colors.

Bear in mind that unless you intend. to place your prints in a show case out

of doors exposed to the atmosphere and the direct rays of the sun, many pig-

ments that would fade more or less under such conditions, may enter the per-

manent class. The list of pigments, absolutely permanent under any and all

conditions, is so small, that one must widen his definition of permanency if he

would lengthen the list.
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