






























































142 CAMERA CRAFT

THE RESTLESS SEA BY JOIN 7. DIEBELS
irst American Salon
satisfaction. Tt should be remembered that a great deal of the charm of water
views lies in the foreground and it is well to he carcful not to cut off too much.
The surf is another attractive subject and if a wide-open lens is used, grand
results are obtainable. The waves should be taken as low down as possible, other-
wise your photograph will show only insignificant ripples. The least amount of
blur is desirable conveying, as it does, the effect of motion. When taking the
hreakers the camera should not be pointed directly scaward; if this is done the
parallel lines of the breaking waves are too monotonous. A good plan is to take
the view at an angle, the beach line ranning across the plate in a diagonal direction.
If convenient, find a spot where the beach curves. This will give a variety of
oval compositions, exccedingly pretty in outline. For the sake of variety, both
beach and water may be included. Tf the foreground contains neither figure, hoat
nor other object to lend feeling to the distance, a clump of sea-weed or an old
picce of wreckage found upon the beach, may be introduced to break up the
barrenness.  The sand dunes also form subjects for many photographs and the
possibilities of these monuments of the wind and sea should not be overlooked,
For development T use the following metacarbol formula, although pryro
ANSWers every purpose:

Metacarhol ... ... . 25 grains
Sulphite soda (erystals)...... ... ... .. ... .. ... .. 100 grains
Caustic soda ........... ... ... ... . .. ... . .. 50 grains
Water ..o 10 ounces

Dissolve in the order named, then filter. Dilute with equal amount of water.
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